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Flute 



 

       

5

       

5

  



7 - 12
 crescendo

  = 100



      

5

  


15 - 27

            




7

Cresc.

 

13

   


32 - 40

 

 


 


          



47 - 53
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Didone



 

 


1 - 6



   


 


   


       

3

Co me, fur fan te, pen sa vi di po ter ce la

  = 100



 

      
  


     

  

re che do ma ni, tù sa rai lon ta no

13



  

              

(no) Nul la po trà cam biar ques to per fi do pia no,

21

   

 


 


      


 


 




Cresc. 

no, nien te ti tra ter rà, ne la pas sio ne

28

      

 


 


     


 


 


     


che pro vo per te, ne i giu ra men ti che pro cla mas ti nel ca lo re del nostr’ a mo re

35

  

 


     


 


 


      

 




 




ne’il do lor’ che mi at ta na glia, ne il nul la a cui sto an dan do, nien te, dav ve ro, po

40

      

 





 


     


 





 


     

trà com mo ver ti, nien te, dav ve ro, po trà com mo ver ti, nien te, dav ve ro, po trà com mo ver ti!

45

    


51 - 53
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Timpani in Sol #

 



       



4 - 21
  


    

MEDIUM MALLETS

  = 100

 
 


                      



27


                    

34


                

Dim.

43


      
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Cymbals

 
     



4 - 24

    
TACET AL FINE  = 100
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Oboe 



 

       

5

       

5

  



7 - 24
crescendo 

  = 100






    

    
    

    
       

   
Cresc.



25

  
      


 

7

 
TACET AL FINE



31
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Violins 2



 

       

5

       

5

  



7 - 12
crescendo 

  = 100



      

5


       



13



 



22 - 24

               
 






7

Cresc.



22

  


32 - 37

          
 Dim.

32

      


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Piccolo



 

  


1 - 27

  


28 - 29
        






7

 
TACET AL FINECresc.

 

  = 100
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Clarinet Bb





 


      
5

       
5

  

crescendo

  = 100





  


7 - 8
 


  

3

     

5

  


15 - 21

7






      

    
    

    
   

22







       

      

  


  




Cresc.



27

       

      


  


 


      

33

   

 


 


          



47 - 53
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Trombone 

 



 



1 - 27

 


28 - 42

 


  


  


      


  


  






  = 100




     

  


  


      


  


 


     

Dim.

47









52
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Horn F





 
  



1 - 27



        

        
       

Cresc.



  = 100

 

     

  


32 - 42

 


  


 



      


  


 







31

 
     


  


  


      


  


  


      

Dim. 

47

  
53
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Violins 1



 

       

5

       

5

  



7 - 12
 crescendo

  = 100





     

5

   
     

 

13






    

    
    

    
    

     

22



    

           






7




32 - 43

Cresc.

 

26

 
    

Dim.

45

 
   



50
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Cellos

 



       

5

       

5

   

crescendo

  = 100

 


   

       

3

   

  

8

 
     


    

    
    

   

17

 
 

    
    

    
    

    
    

    
   



24


            

3

3 3 3

           
33 33


   

 
   


333 3

Cresc.



28


 

         

 

7

 


32 - 34

 


  


  


      

pizz

 

31


 

  
  


  




 












 

  


  


  


arco

39




     

  


  


      


  


  


    


  




Dim.

45




 

  


    


   



50
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Basses

 



 



1 - 13

           


  = 100

 


                    






Cresc.



23





































pizz



29































37
















Dim.

46











 


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Drums

 
  



1 - 27

 


28 - 34

 
  


  


   


  


  

è possibile suonare una batteria leggera, ispirata a questa linea.

  = 100





  


   


  


   


  


       

40


                         

 
47
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Trumpet Bb





 
  



1 - 27



        

        
       

Cresc.



  = 100

  
        



32 - 46

  

  


  


      




Dim.

31

   

  


       



50
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Violas

 



       

5

       

5

   

  crescendo

  = 100

 


  



11 - 12

     
5

    


8

 
   


    

   
    

    
    

   

19

 
          


      


 

7




32 - 34

Cresc.



25

   



  


  


        











 
 

 




 














 











 



35

 
 


 



 


  


      


  


  


      




42

   

  


    


  


  


 


    


   

Dim.
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Bassoon 

 



 



1 - 3

          


13 - 21

  = 100

 
      


    

    
    

   

22

 
 

       
 

        
        

       
Cresc.



27


 

     
  



32 - 36

 


  


 


        






31


 


 


          



47 - 53

42


